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Thurston:

Al: No...

know that song by the Fall, sexisl thing to say but its a very sexist
business and its the sort of situation that
negates itself.
AI: Do you feel that lh€ worn€n can be more
sensilive to a bands needs...
Thurslon: No, women ars iust rnorc sensitive
to rock. That's why its such a male dominated
business. Do you think women invented rock
and roll?

of us playing and all ol a sudden the band will
turn into Black Flag and you'll see Rollins on
stage or lan MacKaye's in it, Nick Cave,
Borroughs, Kerouac, a lot ol different p€ople,.,
Steve McDonald from Redd Kross is in it. Jack
Brewer is in it...

Thurston: The onlv words are like "L.., L... A...
A.,," That was.the most perlect song l'd ever
heard for L.A. "L.-. L... A... 4...' That song to
me really spoke about L.A., irjusr said it all...
Klm: Big and empty, I rnean it's just so big
and spread out. I grew up h€re...
Al: So whats the deal with SST or Blast First?
Thurstoni We were on Blasl First b€lore we
were on SST... Blast First didn'l have anything
happening in the U,S.A. and we needed a
deal for the U.S. because we didn't want our

Lee (to Kirk): Do you think people who read
Flioside will bo into Sonic Youth?

Lee: Yeah.

Al: You did this video yourselves.
Lee: Yeah we did all ol the editing.
Al: I m€an you, in particular?

Al: I
Klrk: Yeah, did you see our last poll? that stulf

with all the

set up a sitr.
Enigma,i Capitol

records iust available on import, SST

il$el a misprinf.,
Y€ah, we jusl put that in

Thurston:

band, period. ll shouldn't
sort be such a surprise, you've seen what we

cover in Flipside...
Thursion: I had the Flipside calendar, but I
lost it, do you have anothqr one?
Al: No, we were gonna reprint it when the
days becarne valid again, whenever that is.
Lee: I want a Flioside Vid€o with us on it!
Thursion: I gave a copy to Thurston! Did you
guys ever do anything with that? Stewart
Sweazy (prornotor ol D€solation C€nter
Shows) said you, Kim, were gonna edit
som€thing logether with all that stutl.
L€e: There's about 10 seconds of it in our
new video,
Al: Really, 10 seconds huh?
Lee: Our new video is a r€al collage, we sorta
raided our video library and put in a lot of
dilterent lhings that ws liked, th€re's tootage

falling apan
It was very diflicult

wanled Sonic

all up, lt's
It's viewabb bi.rt actually in a lew

it alters the soundtrack, everytirne lhey
duplicate it, ir is slightly different. There's
places that th€ video makes lhe soundtrack
go 'Vwrrrerererrri'. But you can't really tell
with my stutf, That was the beginning ol a lol
ot experimenting with that stuff. There's an
editor that we've worked with that's lound a
way to preserve all ol rhe glitch material, We
were gonna do the Teenage Riof video that
way but il was really impossible b€cause it
kept ruining th€ music.
Al: They w€r€ pretty interesting lor awhile...
Lee: We kept them shon. $eve (drummer)
and I did a whols s€ries of shows in Europe
and a couple in New York and we used that
video stuff. We had a bunch of TVs behind us
with that ffashy imagery, We had 4 amps with
guitars in front of them, Steve played drums
and part ol il was mixing tapes and part ol it
was turning on all four amps and having these
guitars doing these wild things. Sometimes

poll
80's,

lo

the

in lhe
dislribution,

comitted band

wanted to be on SST.
Thurslon: Oh yeah.
Klm: They changed a lot since the tim€ we
joined, they just kept signing bands, And lor a
band lik€ us we kinda felt lost wilh tho way
lhings were going.
Al; So Blasl First has an oflice here in L.A,
now or what?
Thurston: Yeah, Ray Fafell, they hav€ their
own corner down al Enigma, and they have
oflices in New York. We like it also because its
a label lhat pretty much, besides Ray Farell, is
a label lhat is governed by women. That son
of attract€d us. As far as the entertainrnent
busin€ss goes, women are much more
brilliant as lar as dealing wilh it. That's a v€ry

i " t



th€re'd bo two or three drumm€rc actually. Klrt: Do you listen to a lol ol lhat stufl at such a minor quanlity carn€ out.
Klrk: What wero lhoso shows billed as? horne. Al: You ar€ a rscord collector...
Lec: From H€ro To lnlinity. Lee: I listen lo sorn€ oth€r poople, there's a Thutston: Yeah, I always was.,. The west
Ktrk: You guys are into f nE and sluft... lot ol it. coast lhing at lirst was lik€ totally ripping ofi
Ktm: Into lilms? Y€ah.,. ws se€ a lot of nlms. Klrki A lot ol people have a glooflry side to it. London punk thing. Ths tig turning Point was
Klrk: Wasn't sorn6 ol your music in a dealh L6o: No, l'm not into that whol€ side of it. You when London punk di€d and it furn€d inlo
tip fitm? know Boyd Rico? He has a rocord ot similar Spandau Ballet. All of th€ Calitornla pun*s
Klm: Yeah, maybe, Bichard Kern, h€ also stuff. John Cago, there's a whol€ history ol \rv€ro silll gainlrE nprnsntum and it b€cam€ a
shot Death Valley '69 th€ vid€o, and he used thal type ot stutl. s€l| p€rp€tuated scon€,
some ot his stuff trom oth€r films in it. In the Al: You guys nev€r s€m to grow your hak At At the tirne that all of this was happsni'g,
new video wo use footage he shot ol us over roally long. what were you doing, playing guitar? -new video wo use footage he shot ol us over roally long... what were you doing, playing guitar?
a year ago and nevg snd€d up b€ing us€d. Thurston: He (L€€) used lo have one ol Thurston: I wae in lh€ Corchm€n. Bul th€r€
We recycled it. those great big Garcja hair things, smo*sd a was nottdng happsnirE in N€n{v York, There
Klrl(: Wof€ hk rnovbs very succ€€stul? pipe, and h6 us€d to trav€l across th€ counlry was no ring happening liko lhe Masque, we
Klm: On a cult level. He's not doing them and lollow th€ Dead. dldnl have thal kind of contradery in th€
anyrnore. Al: k thistru6? scens, You had sverybody growing up in

I was in Santa Barb€ra jail in like... difier€nt High Schools, bul all with thsThurston: lraybe wornon dldnt invenl rock Lar: Ysah! lwas in Sanla Barb€ra jail in like... dillerenl High Schools, bul all with lh€ sarn€
and roll... 1974... environment. In New York il was liko, vouand roll...
Al: Then

was liko, you
You guys ke€p that cl€an cul punk rock didn't rnove to New York until you wer€ 18,

Thu.ston: Msybs lt's lik€ worn€n don't invent, look as oppos€d the th€ heavy rnetal grunge 19, until you wsro in your 20's. I movsd thers
it'g lik6 only rnen invent and worn€n ars just look... from Connecticut, but w€ gnly liv€d an houf
responsible for it. Thurglon: Kim tak€s car€ ol a lot of the and a hall away, il w€ wanted to ddvs ws'd
Klm: Men gei inlo rock and roll to tfy to leel aspects ol our,,. our lookll? lt just son ol go to Max's or sornething. Her6 you had
what its like to bo a woman. cornes out ol uh,,,. il's sort ol uh... poople who w€nt to school In L.A. county, you
Al: certainly a lot of lhe glam bands suppon Klm: Thurslon lorgot his parkal had lhis rolalionship in the audisncs.
that... Thurslon: Yeah, I usually wear a big Alaskan Klrk: What high school did you go ro Kim?
Thurston: I rnean lhsre must b€ sorn€ logic, parka, and it's sona catching on around here. Klm: Uni High, sarns plac€ as Darby Crash,
som€ rcason why there are glam bands. W€ saw $orne kids in the pit the other night in David Cassidy...
Klm: lt's an ok roason for them to show their Minneapolis, and h€ had a parka on... Al: So as you kept up on lh€ whole punk
lemale side, Normally lh€re's only c€rtain rnovem€nt, what led to lh€ direction you
e r n o r i o n s t h a l t r a d i t o n a t | v m € n a r e G ] e - , . L " D t o o k w i l h S o n r c Y o u r h ? | g u € s s l h 6 i s
a | | o w e o r c e X p I e s s , D u l t l y o u r e u p o n I E E t n e o a n o n g n t a [ e r I n s c o a c n r n e n . . .

K i r i : L e e . I e [ r n € 8 o o u t v o u I @ c n u c K B a r r y n i | t s . r n a l w a s a | | I o I a | | v
photogrephy, I saw sorn€ Swans reffiil 

'"w -W@f$.si happoning end it had a largo etfect...
photographs awhib ago thal had your reroea$. ;'' iEffiGd Thers w€re people lika clenn Branca,
narne on ihem? - g.SF' jreet;*; who I was involv€d with. who were
L e e : Y e a h | s o r t o f j u s t d o i | w h e n | h 9 v € @ . { . r e f i n | e r € s t e d i n d o i n g s o p h i s l i c a t € d m u s i c
m e t m e . | o | o s o m e o | u s I n a l w e u s o . - i t € k . 1 r e * a n o a t I n e s a m € u r n e w a s I € a | | y
Wedoarl sorts of sluii when weie horr€ E8!tsQ& " - rnleresled in these r€ay anarchistrc

s'#fl)ill8 'i�:Til.l ;*"T3'.'11 ii re-'# ;:re flii"?.?ili'"iffi1i.'iYirfl:-ff5rry,"{".H:i1J#ff"l,,ffflT"i: Ire* ft u,ffi p"1i:ff"i,1#'i":l',lJf ;:: T}
- rr. -Ire

K h k : H a v e y o u h a d a n y l h l n g p u b | i s h € d ? E , " D ; " " . n r u R a m o n e s o ' T e e n a g e J € s u s a n d l h €
L e e : ' l u s I | | [ | e D [ s a n o p E c e s . T n u r $ o n k * I e - E J € r K s . | t w a s r € a | | v r e a  v | n s a n e . | ( X ' l
:..- i:- :::-. :.:., ;-:..:i=; .,. :..- 

-tr -EE 
.,,.;..;: *,i.. F,e,.,,r- ,a.i,,;.i.i. --.a.-,E

d | ' r : T n a I s w n e t e | s 6 w s o r ' r € o r v o U r r y o a c f | n o | r o m | n e a n w o n o H e ' s o o n e
o r c T U I e s . o o v o U l a x g v o U r c E U T e r a o n f f i a n e a o a n o n c ' r e v o U c o | n I o o o | n q r Y r o r q
. c L | i . . | ' i i v c L ' f f i s o n o I c o m o o s e r m u s r c . B L r L e e o | a v e c
Lee: Yeah, sornelirn€s when I can. A lot with him and I rnet L€e, lhen Kim and we
ol the stutl in our video I shot on ths lasl tour Al: Wow, you guys get a pit in Minneapolis! slarled Sonic Youth. This was a lirn€ in New
with a movie camera that ltook along, When Klm: We've bo€n getting thess kind of pit Yor!, after No Wav€, there wasn't much
we did our Evol tour in 1985 we took a video waves, in tact it was big in Minneapolis. exciting going on, iust a lot ol lame ass pop
carrera on the whole tour vtith us. That is Al: See, youte Flipside maleriall Ha ha ha... bands. we just said tuck it, and got cheap
eventually going lo cotn€ oul as a n]ovie. Thurston: That whole inital L.A, punk rock guitars and scr€wdrivers and turned lh€ amps
Sorne of lhat was shot out the window ol the thing was like lotally ignored in New York. up lo 10. The narne Sonic Youth sort ol cam€

Flipside was an unknown entty. You'd go into out of reler€nce to Fred Sonic Smith, and the
a record store and s99 an X 'Adult Books' MCs. The Youth cam6 oul ol, at the tirne th€r6

van. Fliosade was ar
Klrk: How did vour solo record @rne about? a record storeKlrl(: How dad your solo record @rne abouf? a record store and qog an X 'Adult Books' MCs. The Youth cam6 oul ol, at the tirne th€r6
Lee: A lot of it was just tapes I had around the and you sort qt-.!new about it, but you didnl was lhis resurgence ol reggae music going on
hous€ and some that I mad€ especially tor it. buy it. NobO.{y.cared about it. lt wasn't wasn't for white middlg class kids like m€, so we

,w aDour rr, our you olon_r was m|s resurgence oT reggae mustc gotng on
d about it. lt wasn't wasn't for white middlg class kids like rn€. so we
bands, and like Dischord were a combinalion of the MCS andIt just carne out of my

rop lhing. bando staned up... They wer€ coming out ot somebody like Big Youth. Thal's where the
ls allthal stufl duitan? lhe Calilornia thino even thouoh thev were nary!€ carn€ from. but shorflv thereafler weKlrk: ls allthal slufl $rftals?' 

:r'i.r: rrr,r ',i: .'-lhe Calitornia thlng even though they were narn€ carn€ lrom, but shorty thereatter we
Lee: Most of it is but I dont even know what adding another attitude to it, as far as their staied noticing kids who were like shaved
son€ of it is, it's been so changed lrom b€ing musical inspiration- they weren't getting il heads, playing short songs, prornoting this
re-recorded and rs-recorded... just trom tape form Television or the Dead Boys, It wasn't straight edge thing and using the word 'youth'
deck distortion. There's no efiects b€ing used until the hardcore thing that peopl€ $aned a lot.,, Reagan Youth in New York ol course,
its just guitars played into a tape deck, then notlcing and everybody wanted those records. so it was kinda weird, lt was conlusing
manipulat€d- cut up, spliced back logether, Then you couldn't get it because it was afler because people that knew us knew we
backwards, lorwards... they all cams out, lhey disappeared because weren't a hardcors band and the hardcores



thess bands all across th€ country doing the
sanre formula. I thought that was grsat. lt was

Klm: Yoah, we had b€€n tying to put that outthat knew us knew that we wersn't an art
band. We were ngither. Wo wer€ a pan of
nothing.
Al: A lot of early lhings I've read link you to
coming out ol the No Wav€ ora which kinda
indirectlv linked vou to the art world. That's
the impression I got out here.
Thurston: Ws weren't pad
rhing, we only witn€ggsdr$

amazing! You'd go ro a gig and eight bands
would corne out and they'd all bo the same! ..:

out of our
to

Al: Thoy're still
Thurston:
initial lo it

for a long tirne. We first put il out on

on lhe blue
wher€ this total

comes mi'r'Know you guys
drills and stuff, it that what tl

Klrk How did you ever sound check with the
drill? "Ok, gimmie tho drill" (iaughrer)
Klm: I don't know, thats a gqod question. I

No Wave

to
Nobody else

it. The

t record oul dlmgt |Ils}lediatly,
you seriously as soon as you pul

something out... especially in New York
b€caus€ there wasn\ a r€al indie lab€l sc€ne.
Glenn Branca out our r€cord out because he

row, I
you can

out ol it, lan certainly
Al: What
musically?

did Sonip Youth

itf:lpbfileneous hardcore approach, sort of
aggressiveness. Jusl l€arning how io work on
stage.
Klrk: What do you rhlnk ol lhat'Swanic Youlh'
singlo rhat Myk€l Board did?

want to.
tell who's

l'loach ro playing
a much rnore son

a drumrner al lhat tirn€, and w€ had
shitty guilars, so we'd be hinjng a drum with a
drum slick and hitting the guitar at the safi€
lirns. Just like tucking around.

wanted lo starl a record lab€|, he daned
Neutral R€cords, w€ wers the firsl thing h€
put out, The whole music scene changed
quickly atter that, ths whole Dischord lhing, it
was really potent.

don\ think we did sound checks in lhose
daysl
Klrk: Why did Bob B€rt (drumrner) quit rhe
band?

Al; Did thal havs an impact on you guys as
lar as your music was concerned?
Thurston: lt did lo rne inilially, when I lirst
saw Minor Thr€at I just thought "My Godl The
qrealest live band I have ever seen". Sonicallv

Klm: Well, ws know him, wo tad nothing to
do with ii, I didn'l think it was that tunny.
Klrk Just ths lact that h€ spent money to
rsl€asa a ioke, thats kinda weird.
Klm: He sold a lot in Holland,
Klrt: Do you lind a lot ot p€ople making
bootlegs?
Klm: No, \rt6 don't r€ally care as long as it's
not our record lab€lthat dolng lt,
Klrk: Wasn't thsrs,A Droblem with

Klm: I don't know, he just got
still s€s him all the ilnre.

it

that live
'Al: lt's hard to imagine having full lim€ to work
on a band, do you guys get rnore prolific or
do you spend more tirne ironing things out?
Thurston: We should gel more prolilic, it's
weird because we don't have a r€hersal place
or a studio or anthing like that. For lhe last
record we had a hard tirne linding a place-
w€ tound this lin|e hallway to practice in and it
sounded horribl€. W€ wrote the whole double
album there. lt's rediculous. I think it we had a

grealest live band I have ever seen". Sonically
lhey wsre just so stimulating. The whole
philosophy they had as far as what they were
doinq and what their friends w€|e doinq was

Klm; Y

reEase on
a lot of Drobloms. ll was so

was a realli healthy thing. Musically all of
these bands sounded the same but that's

a{iii}slve lor a boo eg, peopls didn't realizo
it wasn't, We had rejected all ol thos€ lapes
but a lot of people really liked it... we got

to anything. I think it

things all sorted out.
what I liked about it. The idea ol, all ol a
sudden, like alter about a year, you had all

Kllk: You finally r€leased sorne early live stufl
on SST...



yourselves.- You go through phasss when
youle growing up, €specially lyric writing, it's
like 2oth centuary po€tsy, youte either r€alty
serious aboul it or you don't care aboul il, We

space wilh a pa lhe album would hav€ b€€n a
mjllion lirnes better. lt's always boen that way,
that's the way it is in New York. Thats why
bands don't exist there. lts so hafd, it's so
expensive to live there. The rnost imoortant
lhing is just to gel the hsll out ol thers. We
started touring immediat€ly, Our tirst couple ol
tours were in lront of 10 peopl€ every lime,
Al: Do you think thal's its kind ol snowball€d
recendy. This is sort of an auditorium tour.
Thurston: Yeah, we're playing lhre€ shows at
the Roxy (in L.A.), we were suppos€d lo play

sorne local band and thsy're a n€w wave
band. But you can't und€restimat€ people,s
involvement as tar as the music is concern€d,

Thurslon: Um... let's not do lyric queslions,
lyric questions really suck unloss you're a
roally ovedy political lyricist or an overdy
romanlic lyricist or whatevar. None ol us hav€
rsally, mayb€ | should speak tor mys€tf, but I
donl think lhat nons of us sit down and
lranscrlbe our lyrics in such a lileral sens€, lt's
just sornethlng lhal you tlu$ arpngst

Al: Oo you lhink ther€ ts a differsnt pe€onalty
that cornes out when you are doing lyrics?
Thurston: Yeah, I think it is rnore ol a closet
p€rsonality. SornetinEs its like th€ p€rson you
w|sn was more you ovsr y than you arg.
Thats the greal thing about b€ing in a rock
band, I can espous€ things liks that and you
can really embarass yoursett and havs a good
€xcus€ tor it, lls the sarns lhing with liks
doing splits in th€ air on stage, you're

you
recorded?

the Variety Arts Ceder. I don't llke plavinq in

telt that.
wearing Siou
and it the first

the Banshees tdeas you want to add to it, b€ it potitical or
sDnruat Eeas.and n the first gig they've had in a rnonth and

a half and it's like Sonic Youth is playing with Klrk: Do you lhink Sonic Youth has an imaqe

Thurston: Yeah. I do
differently every night

a couple of song!

O: Why did Bapeman do a sonq call€d "Kim
Gordon's Panties".
Thurston: That's onlv b€causo that s.'ftt

,l
I

I

to keep up?
Klm: Yeah, we have to
all ol lhoss guitarsl

you can't say one person deserv€s lo bs rnore
involved with music becau€g tll6,had rnore ot

(On tour with
Klrk; I

with it.
lnree.

Steve Albinithought sounded liks us. Also
carrying around
i,like 20 guitars.

Decaus€

do you think ot th€ real l€chnical

,{irere playing
Kim

throw a
fla ha ha.
Kl.k: Do you think there is an explosion

cockroaches in
Al: A lot of your lyrics, or the imag€ry ol the
band might lead to that,
Thurston: I guess bul a lot ol i1.., you iust son
ol walk away trom it. I don't fe€l responsible
for any aclions sornebody lakes afler hearing
a song of ours. That person has to decide tor
themself.
O: Cha-chingl
Al: I don't know what som€ peoples inrersst
may b€ in your lyrics, what is your rnotivation
or inspiration for some ot the lhings you say?

hterviews, where they want to lalk quitars?
Klm: The other day the guy trom cuitar ptayer
Magazino sps a couple of days with us ano
he just figured out all of the guitar stulf with
the songs in terms of r€gular tuning. We
played songs and he transcribed il. Thats ok
for Guitar Player Magazine but nrost poople
just ask us how many guitars w€ have. This
guy was into it,
99ry: (Editor ol Transworld Skatoboarding)
What's your lavorite song trom Scrarch Acidt
Thurston: Th6 on6 call€d 'Cannibl€,.
O: Cha-ching!

coming up that wi 

 

include you guys?
Klm; I think there is now. Like with lh€ pussv
Galor€ lhing.
Klrk: Wiuld you hook that up with you guys?
Klm: No, They're not r€ally our p€€rs. Wsrve
been playing lor like 7 years, poeple who
started playing at the sarne time ss us w€re
liko Butthole Surfers, Big Black, Siwans...
Pussy Galore are younger and influenced by
us - | rnean Teenage Jesus, the Cramps AND
us. lt's just a djtf€rent g€neration. lt's liks what
Youth Of Today is to the Dischord bands. Ws
were totally influenced by the hardcoro sc€ns,
but we staned a bit belore all of that.

only b€caus€ that song,


