Beginning Drawing

Course Description

The simplest explanation, a drawing is a series of marks on paper.  At the same time it can transcend this straightforward relation to become an image of great gravity and meaning.  This course will demystify the process of drawing, removing it from a world that hangs on the untouchable walls of a museum and putting it at your fingertips. Through rigorous practice and class discussion you will begin to develop a visual cognition, improving your confidence in your ability of mark making, hand eye coordination and visual literacy. Accompanying the practical experience of drawing techniques and exercises is an appreciation of the historical background that has preceded them.  My belief is that you can’t begin to learn the ability of visual language without knowledge of its history. I encourage you to be ambitious. Critiques will occur on a routine basis throughout the course.

Course Objectives

1. Gain confidence in ones own ability to observe and faithfully portray with marks on paper

2. Learn fundamental principles and techniques of drawing and observation

3. Begin to gain an appreciation and historical knowledge of visual language

4. Begin to develop a practice of visual journaling 

Course Requirements

1. Assignments will be given in and outside class throughout the session. Completion of assignments is required.

2. Attendance: because of the structure of drawing class, your presence is required at each meeting.

3. A sketchbook or journal is necessary to regularly develop your ideas and images. Randomly throughout the course you will be expected to present it for us to get an idea of your progress or direction.

4. Preparation is a must. Do not come to class unprepared. You will be informed of needed materials for each class well in advance.

Grading percentages

40%   
In class assignments

30%
Homework 

20%
Final Project

10%
Class Participation

Grade Explanation

A – Superior

1. Scholarship – strong, exceeding the requirements of instructor

2. Initiative – contributions exceeding the assignments, showing independent resourcefulness

3. Attitude – positive benefit to the class

4. Cooperation – forwarding all group activities, constant and spontaneous

5. Individual Improvement – continuous development

B – Above average

1. Scholarship – accurate and complete, meeting all the requirements of instructor

2. Initiative – good when stimulated by desirable achievement

3. Attitude - Proper and beneficial to group

4. Cooperation – good to group

5. Individual Improvement – showing progress and responding to stimulation

C – average

1. Scholarship – merely meeting assignments

2. Initiative - variable, uncertain and apparent only sometimes

3. Attitude – generally neutral, but not objective

4. Cooperation – not positive nor very effective and irregular

5. Individual improvement – ordinary

D – Below average

1. Scholarship – not meeting all assignments and requirements of instructor

2. Initiative – deficient

3. Attitude – indifferent

4. Cooperation – fair at times and deficient at others

5. Individual Improvement – not noticeable

F – Failing

Work not meeting requirements

Course Schedule

Week 1

1. Introduction to class, review of syllabus

2. Drawing from a projected image: An image is projected in four phases of sharpness, the first completely unfocused, each projection will be consecutively more focused than the previous. Ending with the last projection completely in focus. The students are to draw each phase using charcoal and newsprint. I can gain an understanding of their skill level and the students begin to hone their observational skills.

Discuss how the eye and mind perceives the concept of an object, and how this mental process has to be circumvented in order to draw faithfully what is perceived. 

3. Blind contour face drawing: Each student is to pair up with the student next to him or her to do a blind contour drawing of each others face. Mentally imaging that the charcoal is tracing the details of their subjects face, never removing the charcoal from the page or their eyes from their subject. This a mental exercise to develop coordination between the eye and hand.

Week 2

1. Still life with stools: Concentrating on line using negative and positive space, using charcoal with newsprint. Identifying the spatial relationships between the edges of the objects and the vacant space that exist between them.

2. Review of drawings and homework

Week 3

1. White still life: We will begin to work on form. Each object in the still life will be drawn by drawing its shape first then filling in the form systematically by working from the edges inward, making the point closet to the viewer the lightest and the point farthest away darkest. 

This exercise is to grasp an understanding of how to portray the 3-dimensional form of an object on a 2-dimensional plane, using a systematic illusionist device. 

2. Review of drawings, discussing the successful and unsuccessful attempts.

Week 4

1. Discussion of how light creates shadow.

2. Chiaroscuro drawings: brief explanation using slides or books to explain the practice and give examples. 

Using brown or toned paper and one dark and one white conte crayon students will begin to draw still life developing the form by developing both dark and light areas by working from the middle tone. 

3. Review of drawings, discussion of chiaroscuro techniques and the discovery of form and light.

Week 5

1. Drawing with the eraser: Still life drawing, start drawing by completely blacking in paper with charcoal. Using only an eraser start the drawing reductively. 

2. Review of drawings

3. Homework: bring in at three items to use as still life

Week 6

1. Demonstration and explanation of one point, two point and multiple point perspective, citing examples from history through slides or reference books.

2. Perspective drawing: White still life with simple objects will be set up; students are to draw still life using systematic structure of defining one point perspective space discussed in the beginning of class.

Week 7

1. Perspective drawing: Using same still life set up, students will work on two point a three point perspective drawings using corresponding visual system. 

2. Review of drawings

Week 8

Drawing from the model:  using one model, class starts off with gesture drawings, and each lasting 10 to 20 seconds to allow students to loosen hands and introduce them to the model.

Several short twenty or thirty-minute poses will be scheduled for quickly rendering the model, focusing on proportions. Allowing for an appropriate amount of time at end of class for critique. 

Week 9

Drawing from the model: class will work on a series of short thirty minute or hour poses

Week 10 

Drawing from the model: model will hold one pose for entirety of class

Week 11

Drawing from the model:  Two models, one pose for entirety of class

Week 12

Final critique

